
Babur's Andijan: Reading a Memoir Without
Mistaking a Memorial for a Map
One city can hold a ruler's remembered childhood, a later manuscript illustration, and a modern
park. All three matter. They do not, however, record the same thing.

A traveller arriving in Andijan, Uzbekistan, will probably encounter Babur before opening a history book.
He appears in descriptions of the city, in the names of public places, and in a memorial landscape on
Bogishamol hill. His name is attached to museums and to the Baburnama, the account of his extraordinary
political and personal journey. The prospect is exciting: here is a man who began life in the Fergana Valley
and later founded the Mughal imperial line in northern India. Yet visitors who combine a sixteenth-century
recollection with a photograph of a twentieth-century monument can inadvertently build a history that
neither source can prove.

This article offers a practical way to read Andijan through three kinds of evidence: a historical first-person
account; the manuscript and translation tradition through which that account survives; and the much later
commemorative buildings and public spaces associated with Babur. It supplies a chronology and a field
worksheet. You do not need to be a specialist to apply it, and you do not need to assume that a modern
monument reproduces a lost sixteenth-century building.

Figure 1. Three distinct historical clocks. The source record for each date is different.

1. The person, the city and the problem
Zahir al-Din Muhammad Babur lived from 1483 to 1530. Uzbekistan's national tourism portal identifies
Andijan as his birthplace and records his succession to rule in Fergana in 1494, while the British Library
describes his later memoirs as the work of a Mughal emperor whose reign in India ran from 1526 to 1530
[S1, S2]. That span gives a traveller two different places to remember: Andijan, associated with his early life
and political beginnings, and the much wider geography he traversed before establishing power in India.

Three clocks, one historical person
Different dates answer different questions about Babur and Andijan.
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The Baburnama matters in part because its narrator notices particular features of places: fields, fruit,
fortifications, water, distances, people and political hazards. He is not writing a modern conservation
inventory. His memories serve his story, his assessment of rulers and companions, and his own account of
success and loss. A reader should approach even an apparently plain geographic statement as testimony by
someone with a position in the events he recounts, not as a measured survey whose boundaries can be
dropped into a phone's map application [S3].

Now consider the other object of interest: a modern memorial park. The Uzbekistan tourism portal
describes a park on Bogishamol hill, outside the centre of Andijan, with commemorative architecture, a
museum and a symbolic tomb installed in 1993 [S4]. A park visitor can observe the buildings that stand
there now. The park's design also says something valuable about how Babur is honoured. But the park's
visible appearance does not itself establish what the hill looked like during Babur's lifetime. A memorial can
commemorate a remembered place without reconstructing the historical site precisely.

Keep two questions separate: What did Babur and his contemporaries know or experience? What did later
communities choose to commemorate? Neither is an inferior question. Confusing the answers is the
problem.

2. Start with the memoir, but identify the edition
The Baburnama originated in Chagatai Turkic, a literary language associated with the region and period. An
English translation by Annette Susannah Beveridge is available as a public-domain digital text through
Project Gutenberg [S3]. Because it is a translation, the English words belong to a particular translator's
interpretation of a historical text. A sentence read there is not an audio recording of Babur or necessarily a
word-for-word equivalent of his original phrasing.

For a useful source note, record author, original language, translator, edition and passage. A short note
could read: Babur, Baburnama, translated by A. S. Beveridge, passage covering the events of 899 AH /
1494 CE, accessed through Project Gutenberg. That gives a reader enough information to look for the
passage and test your interpretation. If a translation's dates differ slightly from those supplied by another
reference, check calendars and editorial notes before assuming one source must be careless.

A particularly instructive passage places the youthful Babur in Andijan's Four Gardens when news of his
father's death reached the city. The English translation describes his attempt to reach the fortress and the
political uncertainty surrounding his succession [S3, S5]. That is strong evidence that the memoir narrates
these places and events. It is not, by itself, evidence that a modern park entrance, current intersection or
reconstructed gate marks the exact point where the narrated action took place.

A memoir also has a narrative shape. An event described in the first person may have been written down
or revised well after the event. When Babur recounts a moment from his youth, the reader is encountering
a remembered episode rather than a surviving daily log dated and signed on that particular day. The
distinction matters without making the memoir useless. Historical researchers routinely use retrospective
testimony while asking how it was transmitted, edited and situated.

Try this exercise with any sentence about Andijan: underline the actual claim; circle the date or era; and
write one thing the sentence does not establish. If a passage praises orchards, it may reveal a valued local
landscape or an author's preference. It does not license a claim about the acreage, commercial output or
precise ownership of the orchards unless supporting evidence appears.
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3. Reading remembered topography carefully
Andijan's sixteenth-century setting is not an empty stage. The memoir's descriptions of the Fergana region
and of Andijan make clear that the author thought about fortified settlements, agriculture and surrounding
terrain [S3]. Such descriptions can help historians ask where political authority was concentrated and what
local resources were significant. They cannot resolve every question about today's urban footprint.

Consider three different kinds of place reference:

A named settlement can persist over centuries while its built environment, street layout and boundaries
change.

A named feature, such as a gate, citadel, stream or garden, may require historical maps and
corroborating documents before it can be located on a modern plan.

A later monument may deliberately use a historic person's name and symbolism while being constructed
at a different date and, potentially, in a different physical form.

There is no contradiction in saying that Andijan was important to Babur and that the current city is not a
transparent picture of his Andijan. The modern city has experienced many intervening centuries, including
major physical changes. To reconstruct a street, wall or watercourse, you would need independently dated
plans, archaeological findings, architectural surveys or reliable local historical records; a modern tourist
photograph is not sufficient.

A tempting mistake is to match every named feature in the memoir to a place with a similar-sounding
modern name. Spelling and transliteration vary: Andijan, Andijon and older English romanizations may all
appear in different materials. That flexibility should prompt more careful documentation rather than
automatic identification. Record the original or source spelling, the language, and the authority for a
proposed equivalence. If two features share a name, note the ambiguity.

Do not manufacture a precise map when the evidence supports only a regional association. A labelled
diagram showing types of evidence, rather than a falsely exact route, can be the more informative
illustration. The conceptual diagram proposed for this article therefore uses boxes and questions, not
coordinates purporting to pinpoint Babur's walk.

4. The book you see may be younger than the story it tells
A visitor looking at an illustrated page from a Baburnama may assume the picture was produced by an
artist who witnessed Babur's life. The chronology says otherwise in many celebrated cases. The British
Library's catalogue identifies manuscript Or 3714 as a Persian translation ordered under Babur's grandson,
Emperor Akbar. It names Mirza Abd al-Rahim as translator, gives 1589 for the translation and dates the
illustrated imperial copy to approximately 1590–1593. The catalogue records 143 illustrations and 528
folios [S2]. Babur died in 1530.

This difference is historically productive. A painting made decades after Babur's death can tell us about
later Mughal court imagery, clothing, artistic conventions and the ways an imperial family represented its
founder. It is generally weaker evidence for the exact appearance of a person, scene or location decades
earlier unless the particular detail has separate support.

• 

• 

• 
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The Metropolitan Museum of Art catalogues a folio titled Emperor Babur Receiving a Visitor, dating it to
around 1590 and explaining its connection to Akbar's Persian-language translation project. Its object
record describes the visual details of the reception scene and identifies the work as ink, opaque
watercolour and gold on paper [S6]. The painting is a genuine historical object. But a researcher must
distinguish the date of the depicted event, if known, from the date of the image's creation.

The Smithsonian Libraries also records a microfilm copy of the Persian manuscript associated with British
Library Or 3714, a reminder that what an online reader finds may be a reproduction or catalogue entry
rather than the sixteenth-century object itself [S7]. Each layer has its own date and custodial history:
memoir, translation, manuscript copy, museum acquisition and digitisation. Calling all of them merely
“Babur's book” conceals those differences.

For students using an illustrated folio, a sound caption reads something like this: A Mughal manuscript
painting made under Akbar, approximately six decades after Babur's death, illustrating a scene from a work
attributed to Babur. If the museum record supplies a more specific date, location or object number, include
it. Avoid “painted by Babur” or “photograph of Babur's court”. The first confuses artist and author; the
second makes an impossible claim about the medium and century.

5. A memorial can be an authentic modern record
The Babur Memorial Park on Bogishamol hill, described by the Uzbekistan tourism portal, is part of
Andijan's commemorative landscape [S4]. Its museum, symbolic grave and landscaped paths speak to
modern decisions about remembrance. The portal says that earth connected with Agra and Kabul was
brought to the memorial and that a symbolic tomb was placed there in 1993. Those statements describe a
commemorative practice and the tourism authority's presentation of it. The structure is not a claim that
Babur's remains lie in Andijan.

A symbolic tomb has a different purpose from a documented burial site. A visitor should not turn a
sentence about soil brought from other places into evidence of a human burial there. Kabul is associated
with Babur's actual burial, whereas the Andijan memorial is explicitly described as symbolic [S4]. Keeping
the wording precise respects the site's commemorative significance and avoids misleading travellers.

The tourism portal also relates the hill to a garden mentioned in the memoir and a tradition that Babur
visited before leaving his homeland. That association is worth exploring, but the exact physical
identification requires care. A brochure can be evidence for how a place is interpreted and marketed today;
it may not provide the archaeological or documentary chain needed to verify each individual historic claim.
When a sign says “Babur stood here”, ask whether it means “historical documentation identifies this spot”
or “this spot commemorates the remembered event”. Only the first purports to fix an exact historical
location.

Different published tourism descriptions can also conflate a house-museum, the hill park and other city-
centre monuments. The national portal has separate entries for the park and a house-museum, with
wording that may leave the exact relationship of facilities unclear [S1, S4]. Without verified site plans and
current official hours, do not promise that all displays are in one building, that a particular cable car is
operating, or that a specific gallery is open on a chosen day. An article can teach responsible historical
observation without inventing travel logistics.

6. A three-source chronology: what each date can prove
The following chronology is an evidence worksheet, not a reconstructed walk. Each row records the event
or object, the kind of source available and the limit on the inference.
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Date or era Historical object or claim Source class Responsible interpretation

1483 Babur's birth, associated with
Andijan

Historical biographical
account / national tourism
summary

Establishes a regional
biographical connection, not
an extant birthplace building
[S1]

1494 Babur's succession in
Fergana and an episode
narrated in Andijan

Babur's retrospective memoir
in translation

Establishes what the narrator
says; verify exact chronology
and location with additional
records before mapping [S3,
S5]

1526–1530 Babur's imperial rule in India
and death

Manuscript catalogue and
biographical context

Gives a reference point for
distinguishing lifetime
evidence from later
representations [S2]

1589 Persian translation made
under Akbar

British Library manuscript
catalogue

Records the later translation
and its patronage, not the
original composition date of
Babur's memories [S2]

c. 1590–1593 Illustrated manuscript Or
3714 produced

Dated museum/library object
record

Evidence for later Mughal
book culture; not a
contemporaneous
photograph of Babur's youth
[S2, S6]

1993 Symbolic tomb installed in
Andijan memorial park

Uzbekistan tourism portal's
site history

Evidence for a modern
commemorative installation,
not Babur's actual grave [S4]

Present day Park, museums, signs, guided
narratives

Observation and current
visitor information

Evidence for contemporary
interpretation; individual
historical reconstructions
require their own citations
[S1, S4]

There are three columns of historical reasoning hidden inside this table. Literary time asks when a
reported event occurred and how it was narrated. Object time asks when a surviving book, illustration or
copy was created. Commemorative time asks when a community built or renewed a memorial. A fourth
question, topographical continuity, requires a separate investigation into how named places changed
across those times. All four should be present whenever someone claims that a visitor can “walk in Babur's
footsteps”.

7. The question to ask in front of a display
Imagine a museum panel that pairs an attractive painting, a short excerpt from Babur's memoir, and a
photograph of Bogishamol hill. The combination is emotionally compelling. To read it carefully, perform this
five-minute exercise:

First, identify the medium. Is the item a translation, a manuscript image, a photograph, a model, an artist's
reconstruction or a modern monument? A picture's realism says nothing by itself about whether its painter
witnessed the event.

Second, separate three dates. Write the date of the narrated event, the date of the physical source, and
the date of the display or monument. If one date is unknown, write “unknown”—not a guess based on
style.
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Third, inspect the wording. Phrases such as “according to tradition”, “in memory of”, “said to be”, “built in”
and “originally” carry different levels of assertion. “Named for” is not the same as “owned by”. “Associated
with” is not the same as “excavated at”.

Fourth, test location. A modern park may share a name with a historic landscape without covering
identical boundaries. For a precise claim, look for a cited survey, dated map or primary text that identifies
the feature unambiguously. Treat a map pin offered for visiting the memorial as a practical locator, not an
assertion that every memoir scene occurred there.

Fifth, name what the display genuinely teaches. A later painting may explain Mughal artistic ideals. A
newly created garden may explain remembrance in modern Uzbekistan. A memoir passage may show the
writer's attention to landscapes, anxieties or alliances. You can value all of these without forcing them to
be the same kind of proof.

A guide should be able to answer this courteous question: “Is this an original structure, a later
reconstruction, or a memorial to a place described in the sources?” There is no need to confront a museum
volunteer or demand certainty where records do not support it. Asking for the label's source or date is
usually more productive than arguing that a tradition must be false.

Figure 2. A responsible source-caption workflow; not a reconstruction of a historic route.

8. The missing voices around a royal memoir
Babur is an unusually informative narrator, but he remains a ruler describing the world from a position of
power. Ordinary farmers, craft workers, women, servants and political opponents seldom enjoy
comparable control over the story. If a passage praises a garden, it may not tell us who cultivated the soil,
how irrigation labour was organised or who was excluded from that space. A richly detailed first-person
text is still a partial social archive.

From a moving story to a defensible caption
A source check for memoir passages, museum paintings and memorial signs.

01 02 03 04

State the claim Date the object Test the place Write the limit

What does the

source actually say?

Quote narrowly.

Event, memoir,

image and monument

may have distinct dates.

A modern address is

not proof of a

historic footprint.

Mark what is known,

commemorated or

still unconfirmed.

Example conclusion:

“The site honours Babur today; exact identification with a historic garden requires further evidence.”

Original editorial diagram · Uzbekistan Pathways · 2026-11-01 · No historical map or external image reproduced
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A more inclusive local history could place his account beside administrative documents, archaeology,
material culture and oral traditions, with each treated according to its provenance. Here the research
standard matters: do not invent a conversation with residents, assign opinions to a community or imply
that a modern photograph authenticates a sixteenth-century custom. A museum's description of its own
collection is useful for identifying an object; it is not a substitute for asking what a manuscript omits.

Also be alert to language politics. Babur wrote in Chagatai Turkic; Akbar's court ordered a Persian
translation; modern English-language visitors often encounter a further translation [S2, S3]. These choices
affected readership and framing. If you compare an English phrase with modern Uzbek terminology, mark
it as an editorial comparison, not evidence that historical speakers used identical words or spelling. It is
legitimate to celebrate Babur as part of Uzbekistan's cultural history while remembering that the political
boundaries and languages of his era did not match present-day national categories.

9. A worked example: what does the park prove?
Suppose someone makes this claim: “The modern Babur memorial on Bogishamol hill preserves the exact
garden where he took his last look at Andijan.” It is easy to see why the sentence appeals. A picturesque
park, a poignant farewell story and an identifiable hill form a satisfying narrative. But the claim combines 
three propositions that must be tested individually.

Proposition A: Babur's narrative associates him with gardens or views in the Andijan area. This can be
investigated directly in the translated Baburnama, by locating the relevant passage and recording its
wording [S3]. A general fact about his love of gardens is not equivalent to documentary proof for one
precisely named hill.

Proposition B: Current public interpretation associates Bogishamol hill with Babur and has established a
memorial there. This is supported by the national tourism portal's description of the memorial landscape
[S4]. It is a meaningful fact about how the location is presented today.

Proposition C: The modern landscape occupies the precise sixteenth-century garden or farewell viewpoint.
This is a much stronger topographical proposition. The sources cited here do not by themselves establish a
surveyed footprint or a chain of dated maps sufficient for that conclusion. The honest answer is that the
identification is commemorative or traditionally associated unless stronger site-specific evidence is
produced.

The revised visitor caption would be: Bogishamol hill is commemorated today as a place associated with
Babur's memory; the memorial park includes a symbolic tomb installed in 1993. Babur's memoir provides earlier
descriptions of the region, but a direct identification of every modern feature with a sixteenth-century site
requires independent evidence. The caption remains engaging; it simply labels the historical inference
correctly.

10. Original reader worksheet: a claim-to-source card
Use this card for one paragraph, image or site label. The sample statements below are illustrative
exercises, not quotations from an actual display.

Field Record your observation

Claim as written Copy only the statement you need to test; do not silently
strengthen it
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Field Record your observation

Source category Memoir / later translation / art object / modern memorial /
present-day observation

Date of subject When did the narrated or pictured event supposedly happen?

Date of document or object When was this copy, painting, sign or building actually made?

Named person or place Include spelling used by the original source

Who recorded it? Author, translator, artist, institution or unknown

What it directly supports State the narrowest defensible finding

What it does not support Note the missing geographic, chronological or personal link

Additional check needed Passage, museum accession record, dated survey,
archaeological report or other independent evidence

Your final caption Write one reader-facing sentence that distinguishes fact from
association

Practice card 1 — a manuscript illustration. Hypothetical display text: “This painting shows Babur receiving
a visitor.” Your responsible note: The Met identifies a folio from the Baburnama, made around 1590 [S6].
The painting is evidence of a late-sixteenth-century artistic representation; it does not make the artist an
eyewitness to the encounter. Check the museum object number, date and catalogue wording before
writing a caption.

Practice card 2 — a park shrine. Hypothetical display text: “Babur's tomb in Andijan.” Your correction: The
national tourism portal calls the Andijan structure a symbolic tomb and dates its installation to 1993 [S4].
Avoid suggesting that Babur's body is buried in Andijan. If the sign really uses the shorter title, explain the
memorial function instead of erasing it.

Practice card 3 — a city route. Hypothetical travel claim: “Follow the exact walk Babur took from the
garden to the fortress.” Your correction: The Baburnama narrates movement in the Andijan area during
1494 [S3, S5]. Without reliable historical coordinates, present a thematic walking itinerary as a modern
tour of related places, not a GPS reconstruction of his recorded footsteps.

11. A short source-based plan for an Andijan visit
Before travelling, read the beginning of the Baburnama in a clearly identified translation and mark three
claims you want to examine. Visit current Babur-related spaces with those passages in mind, but use
official visitor information for opening times, access and any transport operation; such details can change.
The Uzbekistan tourism portal provides separate entries for the park and the museum [S1, S4]. Their
availability, exhibition arrangements and exact location descriptions should be reconfirmed locally rather
than inferred from a historical article.

At the memorial, look at signs and architecture as evidence of modern remembrance. Where permitted,
write down the date of a monument, the institution responsible for a display, and whether an object is
labelled original, reproduction or interpretation. Never photograph restricted materials or reproduce a
museum's image without checking rights. If a map identifies the park, use it to find the park. If you want to
locate a historic feature, find evidence for that different question.
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When you return to the memoir, ask whether the passage changes how you view Andijan. Perhaps a
remembered garden makes the urban landscape feel less abstract, or an account of succession complicates
a heroic monument's smooth narrative. Both are worthwhile results. The goal is not to strip the city of its
stories; it is to give each story its proper source and historical scale.

12. The most useful rule
Andijan is a place of real historical connection to Babur. It is also a place where later generations have
chosen to display that connection. What a memoir says, what a Persian manuscript depicts, what a
museum preserves and what a park commemorates are four different statements. Reading them together
is rewarding because the distinctions remain visible.

When an appealing claim seems to turn a building into an eyewitness, a picture into a photograph or a
memorial into a burial, revise the claim instead of discarding the cultural meaning. The question is not
simply “Is Babur remembered here?”—he plainly is. The better question is “Which part of this place comes
from his own testimony, which part from later historical records, and which part from today's act of
remembrance?”

Source and evidence notes
Sources below were consulted for this original explanatory article on 2026-11-01. The links support
specific claims, not every implication readers might wish to draw. No external image or manuscript
facsimile has been reproduced. Dates associated with museum objects are catalogue dates; dates
associated with narrative events are not interchangeable.

[S1] Uzbekistan Travel, “Zahiriddin Muhammad Babur House-Museum.” National visitor information and
biographical/museum narrative, including Andijan birth association and 1494 succession. https://
app.uzbekistan.travel/en/o/zahiriddin-muhammad-babur-house-museum/ . This page mixes historical and visitor
claims; verify operating details separately.

[S2] British Library, Archives and Manuscripts Catalogue, Or 3714, Vāqiʻāt-i Bāburī. Institutional record for later
Persian translation, chronology, illustrated manuscript and shelfmark. https://searcharchives.bl.uk/catalog/
032-002800042 . Catalogue states digital images currently unavailable at its old display address.

[S3] Babur, The Bābur-nāma in English (Memoirs of Bābur), trans. Annette Susannah Beveridge, Project Gutenberg
eBook 44608. Public-domain English translation and editorial notes for the historical memoir. https://
www.gutenberg.org/ebooks/44608 . Use it as a translated primary narrative, not a modern geodetic survey.

[S4] Uzbekistan Travel, “Babur Memorial Park and House Museum.” Present-day public description of the
Bogishamol commemorative park, symbolic tomb installed 1993, memorial and museum. https://uzbekistan.travel/
en/o/babur-memorial-park-and-house-museum/ . The wording is site interpretation, not independent excavation
evidence.

[S5] Babur-nama, Beveridge translation, Volume 1, page image 99 (Wikisource proofreading transcription). The Four
Gardens/Andijan succession episode; checked in connection with the public-domain translation. https://
en.wikisource.org/wiki/Page:Babur-nama_Vol_1.djvu/99 . Transcription status can vary; consult scanned page/
primary edition for precise quotation.

[S6] Metropolitan Museum of Art, Emperor Babur Receiving a Visitor, folio from a Baburnama, accession 67.266.4,
c.1590. Museum curatorial/object metadata; no image reproduced. https://www.metmuseum.org/art/collection/
search/451959 .

[S7] Smithsonian Libraries and Archives, Vāqiʻāt-i Bāburī, catalogue record. Bibliography and microfilm copy
metadata related to British Library Or 3714. https://www.si.edu/object/vaqi-i-baburi:siris_sil_1116454 .
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